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laughing and windblown leaf faces, profiles in an instant of agony, mouths m 
a dumbshow mockery lacking speech, faces of music in gay song or a twist of 
pain, a hate ready to kill, or calm and ready-for-death faces. Some of them are 
worth a long look now and deep contemplation later. Faces betokening a serene 
blue sky or faces dark with storm winds and lashing night rain. And faces 
beyond forgetting, written over with faiths in men and dreams of man sur- 
passing himself An alphabet here and a multiplication table of living breath- 
ing human faces. 


In the times to come as the past there will he generations taking hold as 
, though loneliness and the genius of struggle has always dwelt in the hearts of 
pioneers. To the question, “What will the story be of the Family of Man 
•p. across the hear or far future?” some would reply, “For the answers read if you 
can the strange and baffling eyes of youth.” 

There is only one man in the world ^ 
and his name is All Men. 

‘ » There is only one woman in the world 

and her name is All Women. 

There is only one child in the world 
and the child’s name is All Children. 


A camera testament, a drama of the grand canyon of humanity, an epic 
woven of fun, mystery and holiness— here is the Family of Man! 
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Introduction by 
Edward Steichen 


I believe The Family of Man exhibition, produced and shown first at the 
Museum of Modern Art in New York and now being circulated throughout the 
world, is the most ambitious and challenging project photography ha* ever 
attempted. 

The exhibition, now permanent!) presented on the pages of this book, 
demonstrates that the art of photography is a d)namic process of giving form 
to ideas and of explaining man to man. It was conceived as a mirror of the 
universal elements and emotions in the ever)dayness of life— as a mirror of 
the essential oneness of mankind throughout the world. 

We sought and selected photographs, made in all parts of the world, of the 
gamut of life from birth to death with emphasia on the daily relationships of 
man U> himself, to his family, to the community and to the world we live in— 
subject matter ranging from babies to philosophers from the kindergarten 
to the university, from primitive peoples to the Councils of the United Nations. 
Photographs of lovers and marriage and thild -bearing, of the family unit with 
it* joy*, trial* and tribulation*, its deep-rooted devotions and it* antagonisms 
Photographs of the borne in all its warmth and magnificence, its heartache* 
and rraliation*. Photograph* of the individual and the familv unit in its re- 




actions to the beginnings of life and continuing on through death and burial. 
Photographs concerned with man in relation to his environment, to the beauty 
and richness of the earth he has inherited and what he has done with this 
inheritance, the good and the great things, the stupid and the destructive things. 

Photographs concerned with the religious rather than religions. With basic 
human consciousness rather than social consciousness. Photographs concerned 
with man’s dreams and aspirations and photographs of the flaming creative 
forces of love and truth and the corrosive evil inherent in the lie. 

For almost three years vve have been searching for these images. Over two 
million photographs from every corner of the earth have come to us— from 
individuals, collections, and files. We screened them until we had ten thousand. 
Then came the almost unbearable task of reducing these to 503 photographs 
from 68 countries. The photographers nho took them— 273 men and women — 
are amateurs and professional*, famed and unknown. 

All of this could not have been accomplished without the dedicated efforts 
of my assistant. Wayne Miller, and the tireless devotion of our staff. 

The Family of Man ha< been created in a passionate spirit of devoted hue 
and faith in man. 




/. . and then I asked him ivith my eyes to ask again 
and then he asked me would I yes . . . 
and first I put my arms around him yes 
and drew him down to me so he could feel my breasts all perfume yes 
and his heart was going like mad 
and yes I said yes I will Yes. 


James Joyce 


























The universe resounds with the joyful cry I am. 


Scriabin 












USA f moll Erwin Magnum 

Bone of my bones, and flesh of my flesh . . . emesis 2:23 


Ei|U Otofcl Art Camara 


USA Wayna Millar 


















The little ones leaped, and shouted, and laugh’d 
And all the hills echoed . . . 


William Blake 












Fill the seats of justice 

With good men, not so absolute in goodness 

As to forget what human frailty is. 

Sir Thomas Noon Talfourd 
















When I 


When I 


ama '"an, then I shall be a hunter 


When 1 


ama "an, then I shall beaharpo 


When I 


Wna "tan, then I shall he a canoe-builder 


When I , 


am a man, then I shall be a < 


' carpenter 

am. a man, then I shall be an artisan 
Oh father! ya ha ha ha 

K*akiutl Indian 
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With all beings and all things we shall be as relatives 


Sioux Indian 









Before me peaceful , 

Behind me peaceful , 

Under me peaceful. 

Over me peaceful , 

/Ilf (iron ml me peaceful . . . 


Ni'jjo Italian 











The land is a mother that never dies 

Maori 
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[f I did not work, 

these worlds would perish ■ . ■ 


Bhagavad-Gita 
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Bless thee in all the work of thy hand which thou doest. 


Deuteronomy 14:29 
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This is the fire that will 
help the generations to corn 
if they use it in a sacred 
manner. But if they do 
not use it well, the fire 
tvill have the power to 
do them great harm. 

Sioux Indian 


Nuclear iveapons and 
atomic electric power are 
symbolic of the atomic age: 
On one side, frustration 
and world destruction : 
on the other, creativity 
and a common ground 
for peace and cooperation. 

U.S. Atomic Energy Commission 
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Music and rhythm find their way into the secret places of the soul 


Plato 
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US A. E4 Folnoonh Flo 


U S A Bob Willov«Kby 









































But such is the irresistible nature of truth, 

that all it asks, and all it ivants, is the liberty of appearing. 


Thomas Paine 






. . . the wise man looks into space , 

and does not regard the small as too little , nor the great as too big; 
for he knows that there is no limit to dimensions. 

Lao-tse 










































p or Mercy has a human heart. 
Pity a human face .... 

Wiliam Blake 
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Nothing is real to us but hunger. Kaku JO okakura 
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Behold, this dreamer cometh <*«u sim 



To know that what is impenetrable to us really exists, manifesting 




fas the. highest teisdam am! the most radian, beauty. . 


Allrfrt Kin«tcin 
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. . . Humanity is outraged in me and with me. 

■ We must not dissimulate nor try to forget thi 




Humanity is outraged in me and with me. 

IF c must not dissimulate nor try' to forget this 
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... the mind is restless, turbulent, strong and unyielding . . . 
as difficult to subdue as the wind. Bh. ? .v»d.cu« 







Behold this and always love it! It is very sacred, 



nd you must treat it as such . . . 

Sioux Indian 










IFe, the peoples of United Nations 

Determined to save succeeding generations from the scourge of war, 
which twice in our lifetime has brought untold sorrow to mankind, and 
To reaffirm faith in fundamental human rights, in the dignity 
and worth of the human person, in the equal rights of men and 
women and of nations large and small . . . 


Charter of the United Nations 
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0 wonderful, 
wonderful, 

and most wonderful wonderful! 
and jet again wonderful . . . 

William Shakespeare 
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A world, to be bom under your footsteps . . . 

Sl-JoKh Pers< 



A special portfolio of photographs 
by Ezra Stoller of the 

Family of Man exhibition 

on the walls of 

the Museum of Modern Art, 

New York 
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